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THE GLORIES OF ANCIENT BYZANTIUM: MOSAICS AND FRESCOES NEWLY 
REVEALED AND RESTORED IN THE CHURCH OF THE CHORA, ISTANBUL.
W HEN St. Sophia, Istanbul •—a painting of the interior of which is reproduced in full colour in this issue—was secu­larised between the wars, out­standing among those associated with its restoration was the late Mr. Thomas Whittemore, then Director of the Byzantine Insti­tute. While still engaged on that work Mr. Whittemore began the rehabilitation of the mosaics in the Kahrie Djami (formerly the Church of the Monastery of the Chora). Con­siderable public in te rest in Byzantine art has arisen in recent years in good part as the result of archaeological studies and the restoration of long- neglected monuments. Byzan­tine mosaic-art which enlivened the interiors of B yzantine churches in glowing icons of brilliantly-coloured tesserae of glass and stone has been mainly represented by examples from the more westerly reaches of Byzantine influence, where the churches had remained con­tinuously in Christian service and been more adequately main­tained. In more recent years, some eastern centres, in which such monuments survive, have witnessed the restoration of works, formerly covered bypaint or plaster, which now supply, for the admiration of the world, the more purely Byzan­tine elements of monumental [Continued below.
(R IG H T .) F IG . I .  “  A N G E L S  O F T H E
LO R D  ”  : P A R T  O F  T H E  S E R IE S  OF 
F R E S C O E S IN  T H E  D O M E O F  TH E
CH URCH OF T H E  C H O R A , N O W
R E V E A L E D  IN  T H E IR  F U L L  B E A U T Y . 
T H E  M A S T E R L Y  P A IN T IN G  O F T H E  
D R A P E R IE S R E C A L L S  T H E  C L A SSIC A L  
T R A D IT IO N .
I;
F IG . 4 . FO U R  O F T H E  “ T H IR T Y -N IN E  A N C E ST O R S O F C H R IS T ” : M OSAICS IN  T H E  SOUTH  
D OM E O F T H E  IN N E R  N A R T H E X . T H E  T W O  ON T H E  R IG H T H A V E  B E E N  C L E A N E D , TH E OTH ER 
T W O  A R E  S T IL L  O B SC U R E D  W ITH  PA IN T  A N D  T H E  D IR T  O F A G E S.Continued, jpainting and mosaic. In these pages our readers are acquainted with some of the recent results of one of the important works of restoration in Istanbul, ancient Constantinople, the city which governed the destinies of the Byzantine Empire for more than a millennium. With the exemplary encouragement of the Turkish IGovernment and under the direction of Mr. Paul Underwood, the Byzantine Institute of America (Boston) has continued the restoration of the mosaics in the Kahrie Djami (formerly the Church of the Monastery of the Chora), which we first reported in our issue of April 28, 1951. In the early years of the sixteenth century the church was transformed into a mosque, its mosaics and frescoes
F IG . 5 .  “  T H E  F O U N D E R , T H E  L O G O T H E T E  O F T H E  IM P E R IA L  T R E A S U R Y , TH E O D O R O S
M ETO C H ITES ”  : A  M O SAIC P O R T R A IT  - O F  T H E  F O U R T E E N T H -C E N T U R Y  D O N O R  A N D
R E B U IL D E R  O F T H E  CH U R CH  O F  T H E  CH O RA----W H ICH  H E H O LD S IN  H IS H A N D S.
necessarily effaced by paint and whitewash, and it remained in the service of the Moslem faith until a decade ago, when it was disaffected and proclaimed a public monument. Built upon the site of earlier structures, the nucleus of the present church is eleventh century, with alterations, repairs and additions of the early fourteenth century. That rebuilding, which included a complete new set of mosaics and frescoes, was the pious donation of one of Palaeologan Constantinople's most distinguished personages, the Logothete Theodoros Metochites, whose mosaic portrait we reproduce here for the first time since restoration (Fig. 5). When he so handsomely served as patron and donor, he little realised that adverse political
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F IG . 6 . O N E  O F T H E  SC E N E S  O F  T H E  L IF E  O F T H E  V IR G IN , AN  E X T E N S IV E  C Y C L E  O F M OSAICS 
IN  T H E  IN N E R  N A R T H E X  : “ T H E  T H E O T O K O S (M O TH ER O F G OD ) R E C E IV IN G  T H E  B R E A D
FROM  T H E  A N G E L ” ----N O W  R E S T O R E D  TO IT S  O R IG IN A L  B R IL L IA N C E .
fortunes would later bring him to the monastery to take up orders as a penniless monk, there to pass the remainder of his life and receive burial. The donor picture, above the entrance to the church, is set in the midst of one of the most extensive and beautifully rendered mosaic cycles of the Life of the Virgin Mary (Fig. 6). Eighteen of the original twenty scenes survive in lunettes, arches and vaults, and have now been cleaned and solidified. The same narthex contains a severely damaged monumental representation of the Deesis (Fig. 7), and two domes, in whose gracefully-shaped flutes are represented the ancestors of Christ (Fig. 4). Details of these mosaics are illustrated here. Of the sister art of
F IG . 7 .  T H E  F A C E  O F T H E  “  M O TH ER O F G O D ,”  D E T A IL  O F A  F IG U R E  A B O U T  T W IC E  
L IF E  S IZ E , IN T E R C E D IN G  W ITH  CH R IST  IN  A  M O N U M E N T A L P A N E L  O F  T H E  D E E S IS . 
SO M E O F T H E  G O LD  T E S S E R A ; O F T H E  B A C K G R O U N D  A R E  L O ST .
fresco-painting in Constantinople almost nothing has heretofore been visible. One of the very few places where frescoes were known to remain was again the Kahrie Djami, in the mortuary chapel built by Theodoros Metochites to adjoin the south side of the church. The removal of the paints and whitewashes, which had almost completely obscured these paintings, is now in progress, and we present two general views of areas where the astounding results now reveal some of the finest works of late Byzantine painting. Especially impressive are the " Harrowing of Hell,” in the conch of the apse, and the series of angels in the dome, the former a true masterpiece of Byzantine art.
Kişisel Arşivlerde Istanbul Belleği 
Taha Toros Arşivi
F IG . 2 . C R O W N IN G  T H E  D O M E O F T H E  CH O RA : A  M E D A LL IO N  O F T H E  V IR G IN  AN D
C H ILD  IN  F R E S C O , SU R R O U N D E D  B Y  A N G E L S  (S E E  A LSO  F IG . i ) ,  S E P A R A T E D  B Y  C O M PLEX  
D E C O R A T IV E  P A N E L S , NO T W O  O F W H ICH  A R E  A L IK E . F IG . 3 . T H E  M O R T U A R Y  C H A P E L  F R E S C O E S , W H E R E  M UCH IS  S T IL L  TO  B E  R E V E A L E D . 
(C E N T R E , l e f t ) a  S U P E R B  “  H A R R O W IN G  O F H E L L  ”  \  (R IG H T) T H E  D A U G H T E R  O F  J A IR U S  ; 
(A B O V E ) T H E  A R C H A N G E L  M IC H A E L ; (B E L O W ) CH UR CH  F A T H E R S A N D  T H E  V IR G IN .
